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Lucy Pitts talks to sculptor, Jon Edgar about process,  
places, and an exciting new installation

In Conversation

Jon Edgar and Evolution
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If art and sculpture are supposed 
to start a conversation, then Jon 
Edgar’s work more than meets the 
brief. You can find his large works at 
locations across Sussex including in 

Horsham, Slindon, Lewes, Pulborough 
and at Lord’s Piece near Petworth, and 
they are complex, tactile, highly emotive 
and weave  a thought-provoking tapestry 
of stories and ideas.  

I caught up with Jon at his studio and 
home near Petworth to find out more 
about his process and intent, as well as an 
exciting new project he is working on. 

Jon’s work broadly falls into two 
categories: observational clay portraits / 
heads of eminent people. And improvised 
large pieces made of stone or wood. 
And it’s this latter style of work that had 
grabbed me by the emotional intestines 
when I first came across Jon’s Trisantonis 
at Pulborough Brooks.  

Improvisation at work 
Explaining the process of improvisation, 
Jon tells me that the first large piece 
at Lewes, The Lewes Group, installed 
in 2010 was quite introspective and a 
deep dive “into my own creativity” as 
he had worked alone at the time and 
in the months leading up to the arrival 
of his son. But he is refreshingly un-
prescriptive about what we take from the 
work and whilst he may see the anxieties 
of impeding fatherhood, I see a much 
wider conversation about conflicted 
society as a whole.  

Learning from the Lewes project, Jon 
explained, “When I started work on 
Trisantonis (at Pulborough Brooks) I 
wanted to create a process that involved 
the public. I worked in situ turning 
the stone and feeling my way to what 
was emerging. People would come and 
say what they saw. That would spark a 

narrative that would often coalesce with 
my own process and discoveries, and 
gradually, figures and stories emerged. As 
this happens, when I work, some of those 
figures are rejected, and then something 
more powerful and assertive often 
emerges and so that process of rejection of 
initial ideas becomes important.”. 

The resultant work is emotional, and in 
equal measure, feminine and fierce. It 
speaks of myths and folklore, the past, the 
present, and the future, the environment, 
contradictions and the many threads that 
tie all these elements inextricably together. 
Trisantonis was the Roman name for the 
river Arun that regularly floods the land 
surrounding the Pulborough Brooks site. 
And this piece seems to make such a 
strong statement about our urgent need 
to address climate issues. 

Jon explains there also often seems to be 
something strangely predictive about his 

work. When he created Trisantonis, and 
the eagle-esque figure within it, it was 
impossible to have known that within a 
decade, eagles would be nesting within a 
few miles. Similarly, Fluvius, installed in 
Highwood Village near Horsham the year 
before the Covid outbreak, has a globe 
shape, which he thinks was developed as a 
result of the blackberries he picked while 
carving and which now echoes of the 
images of the Covid outbreak that would 
dominate all our lives within 12 months. 

Lord’s Piece 
We jump in Jon’s van and head up to the 
heath at Lord’s Piece. Unlike the other 
large works, this one, Evolution, is made 
from oak from the nearby Barlavington 
Estate. The oak is old, hundreds of years 
old, and we discuss a combination of the 
complications of manoeuvring large and 
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heavy raw materials onto remote sites, 
and historical triangulation points. The 
site is open and compellingly evocative. 

Jon’s delight at seeing this old friend 
again is obvious and he caresses its nooks, 
curves and crannies tenderly. Visitors 
have wedged coins into the crevices 
and this piece feels like a wonderful 
interaction between nature and man. The 
perfect storm of spirituality, recovery, 
environment and intervention.  

Every Step of the Way 
In 2025, there’s a new exhibition taking 
place across the South Downs, Every Step 
of the Way. It’s going to be an articulation 
of “the linear process of walking the 
South Downs Way … through diverse 
artists’ eyes”.

As part of this, Jon hopes to create a large 
limestone piece of sculpture responding 
to the people and place of the Downs. 
There are challenges of course. First and 
foremost, he has to identify the place, 
and then there are the practicalities 
of getting a large block of stone into 
position in what is likely to be a lofty 
spot on private land. Of course, there are 
also the often complex and protracted 
planning permissions to navigate. And 

that in turn, brings the very concept into 
focus: why we need sculpture on the 
South Downs Way. 

Jon thinks that a marker stone is part 
of leaving a little of what makes us 
truly human, in a way that is subtle and 
quickly blends into the environment.

For me, it’s an absolute no brainer. 
Jon’s work speaks so strongly of the 
environment, and he works so closely 
with it, as well as the people that pass his 
way. It’s topical, beautiful and relevant 
and having walked the South Downs 
Way, I can imagine my own delight and 
intrigue had I come across such a piece. A 
stop in your tracks moment. A moment 
for considered reflection. 

But let’s do what art intended. Let’s start 
another conversation. Let’s discuss how 
important it is to include art into our 
landscape and then, perhaps Jon’s work 
has already met the brief, before he’s even 
started. 

Jon Edgar AFS MSc (Lond) BSc 
(Exeter) is a British artist using 
improvisation in his practice, which 
tends to the figurative. He trained 
at the Frink School of Sculpture 
after attending Exeter and London 
Universities. He is an Arts Council for 
England award winner. 
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